
KUO YU-PING

Int roduct ion

Kuo Yu-Ping was bor n in Ta iwa n a nd g rad-

u a t e d  f r o m  t h e  G r a d u a t e  I n s t i t u t e  o f  

Tra ns-Discipl ina r y A r ts in Ta ipei  Nat iona l  

University of A r ts.  Her ea rly works focuses 

on  Ta iwa n’ s  u n ique  n at ion a l  ba c kg r ou nd 

and the moder nity of relocat ion. Her works 

of ten i nvolve t he cha ng i ng la ndscapes a nd 

p e o p l e ’ s  m e m o r i e s .  S h e  e m p h a s i z e s  o n  

f ield resea rch to get in touch with the sites 

a n d  p e o p l e ,  w h i c h  f o r m  t h e  b a s e  o f  h e r  

works.

Her c reat ion cu r rent ly  dea ls  w it h t he re lat ion-

ship between persona l l i fe exper iences and his-

tor y. Using video, insta l lat ion and paint ing, she 

i l lust rates the ways in which moder nit y is  con-

sidered a concept of  prog ress ,  but in its  r ise to 

dom i na nce c reates va r ious rem na nts a nd lega-

c ie s  a s  i t  r e w r i t e s  t r a u m a s .  H e r  wo r k s  p e ne -

t rate t r ibe a nd nat ion, explor ing rea l ism in the 

col lec t ive  consc iousness ,  a nd t he  re lat ions h ip  

between society, pol it ics and the economy.



 MY LITTLE BLACK BOOK (working t it le)

Michael Ku Gallery, Taipei, Taiwan

June 2017



Just l ike the word "Catha rsis" in Span-

ish ,  about  pu r i f icat ion or  pu rgat ion of  

the emot ions (as pit y a nd fea r)  pr ima r-

i ly th rough a r t ,  my works show a lot  of  

th is process even i f  they have the cha r-

a c t e r i s t i c s  o f  p r o p a g a n d a  b e f o r e .  i  

pa int  what i  perceived a nd t he ma rk of  

my sou l  when I  t r ave l  i n  Sout h A me r i-

ca ,  a nd I  w i l l  present  t hose new works 

i n  t he  solo  ex h ibit ion  wh ic h  w i l l  open 

in June this year.

Nightmare

acrylic on canvas, 30x20cm



Fairies in a Pee

colored ink in paper, 30x22cm



Fairies  

 colored ink in paper, 30x22cm
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R：Great Pox     L：Madness  

 colored ink in paper, 30x22cm



Fairies  

 colored ink in paper, 30x22cm

R：3/10    L：8/10



on the Beach

colored ink in paper, 30x22cm



Hot Air

colored ink in paper, 30x22cm



THE ARK

Taipei Fine Aarts Museum, Taipei, Taiwan

March 2017





Kuo Yu Ping col laborates with sound a r t ist  Ya nnick 

D a u b y  a n d  a c t o r  Ya n g  Q i -Y i n  i n  T H E  A R K .  T h i s  

sound theat re work, assembled f rom f i l ing cabinets 

bor r owed f r om t he  P r ov i nc i a l  G ove r n me nt  Recon-

str uct ion Depa r tment, re-enacts the renowned novel 

I  L o v e  B l a c k  Ey e s  b y  t h e  a u t h o r  o f  c o nt e m p o r a r y  

Ta iwa nese l iterat u re,  Qi  Deng Sheng.  T he sta nda rd 

met a l  c a bi net s  of  t he  19 6 0 s  a r e  l i ke  a  ve h ic le  t h at  

ca r r y t he tenor of  t he rapid t ra nsfor mat ions in Ta i-

wa n’ s r u ra l  la ndscape under t he pressu res of  pol i-

t ic s .  T he  m i n i m a l is t  sc u lpt u r e  of  mot t led ,  decom-

m issioned i ron cabi net s  a re  i n  fa c t  wa ste  produc t s  

in the mytholog y of economic development. The vac-

uous meta l  cabi nets  a re a  metaphor for  t he va r ious 

chapters in t he h istor y of  moder n l i fe  ma magement 

i n  Ta iw a n .  T he  f lood  t h at  s e e m s t o  ab s olve  s oc i a l  

et h ics  a nd fa cades of  pretense,  w i l l  wa sh away ou r  

archives about ourselves.

The Ark

 sound installation,  10 loudspeakers- 5 amplif iers-

5 media players, dimensions variable

 





Taipei Biennia l 2016 - Gestures and Archives of the Present

September 2016

Taipei Fine Aarts Museum

AUTONOMY



Autonomy

include a hand-made book, two wood 

table, installation and document

 installation view, dimensions variable





Autonomy wa s i nspi red by a  t r a nslat ion of  t he  

B r i t i s h  t e x t b o o k  C h a m b e r s ’ s  E d u c a t i o n a l  

C ou r se:  Pol it ic a l  E conomy for  Use  i n  S c hool s ,  

and for Pr ivate Inst r uct ion. The text was int ro-

duced to Nor theast Asia dur ing the t ransfor ma-

t ion of moder n Wester n knowledge at the end of 

the 19th cent u r y,  a nd beca me a com mon text of  

such k nowledge.  It  conveyed a  pol it ica l  econo -

my conceived w it h nat ion as a u n it  of  ut i l ita r i-

a n ism a nd l ibera l ism. However,  i n  t he process 

of t ranslat ion in 1885, Chambers’ s Educat ional 

C o u r s e  m a d e  c o n c e s s i o n s  a n d  c o m p r o m i s e s  

v is-à-v is Chinese mora l pr inciples a nd the pre-

vai l ing pol it ica l environment and was a kin to a 

s t r ateg y ha ndbook w it h  t r a d it iona l  Con f uc ia n 

pr i nc iples  a s  a  fou nd at ion ,  a nd n at ion (r epub -

l ic)  as the u lt imate goa l ,  s ig na l l ing the bi r th of  

a modernist “subject ivity” within the 



Ch inese context .  Kuo Yu-Ping u nder ta kes a re -

inter pretat ion of the text by re-transcr ibing the 

book with her own blood, and explores the mul-

t iple  cont e mp o r a r y  t r a n s fo r m at ion s  a nd  c on-

f ig u rat ions of  the eth ica l  a nd technolog ica l  de-

r i v a t i v e s  o f  M o d e r n i s m .  S h e  c o l l e c t s  a n d  r e -

c o r d s  e v e n t s  a n d  o b j e c t s  e n c o u n t e r e d  i n  t h e  

p r oce s s  of  he r  e xe c ut ion ,  a nd  t he  s ide - e f fe c t s  

t hat  a ccompa ny non-med ica l  blood col lec t ion.  

In addit ion to sel f-archival izat ion, she a lso cre-

ates a fa int na r rat ive that l inks together the in-

d iv idua l ,  t he  fa m i ly,  a nd t he  nat ion.  T he work 

r e v e a l s  a n  i n d i v i d u a l  “ f r e e  w i l l ”  t h a t  i m p l i -

c at e s  not  on ly  mode r n  sc ie nt i f ic  med ic a l  con-

c e pt s ,  but  a l s o  t he  s et  l aw s  a nd  c ont r a c t s  b e -

t ween t he i nd iv idua l  a nd t he  nat ion,  a nd et h i-

ca l relat ionship between the sel f and the Other.



EARTH ENTR ANCED

CR ANE GALLERY, Kaohsiung, Taiwan

 September 2016





My mother was a peacef ul and st i f l ing land 

w it h  one  a nd  one  hole  i mpl ic at e d  t h at  a i r  

at tack.  My mot her sa id “ T he hemp rope is  

y in,  a nd the woolen is  ya ng.  You have to sit  

up  s t r a ig ht ly  i n  t he  c yc le  of  t i me  t r e me n-

d o u s l y  h u m b l i n g l y.  ”  I  u n d e r s t o o d  h e r  

ide a s .  T he  l a t c h  ne e d le  ho oke d  a  p ie c e  of  

c u r l i n g  t e m p e s t u o u s  c o l o r.  T h o s e  d i s a s -

sembling things cha nged to be other th ings 

inseparable f i l led with the universe. 

Earth Entranced

carpet, iron, 320x255cm





EASTERN MESSIAH

Taipei Fine Aarts Museum, Taipei, Taiwan

December 2015



Eastern Messiah

 include a single channel video, 12 series of paintings, installation and document

 installation view, dimensions variable

 



Eastern Messiah

 snapshot of the video,  single channel HD video, 5”45’ 

 



Eastern Messiah

12 series of paintings 

board, acrylic color, resin

1/12

Eastern Messiah

12 series of paintings 

board, acrylic color, resin

5/12



 8/12



I n  K uo’ s  《E a s t e r n  Me s s i a h》 wo r k ,  s he  c r e a t e d  i nt e r -

l in king works — including a v ideo,  insta l lat ions pieces,  

a nd a set  of  pa i nt i ngs — i nspi red by t he i mager y of  one 

f r eeway a nd one fa m i ly.  She  pee r  out  f r om a  h is tor ica l  

poi nt  of  v iew a nd see ,  t h rough a  nat ion’  s  i m ag i nat ion ,  

t he ef fects of  cold wa r s a nd moder n izat ion.  She w ish to 

r e f i ne  t he s e  s pe c i f ic  h i s t o r ic a l  s i t u at ion s  t h r oug h  t he  

pat h  of  my ow n pol i t ic s .  She  see k  way s  of  mold i ng  ou r  

subject ive exper iences,  ou r pat ter ns of  desi re,  a nd even 

the gloom polit ics of modern l i fe.  

A Hunga r ia n author who was present du r ing the Korea n 

Wa r desc r ibed wh at  he  w it nessed ,  say i ng,  “A l l  t h at  r e -

m a i ned of  t he tow ns were ch i m neys.  I  do not  k now why 

chim neys su r vived when a l l  houses had col lapsed. Pass-

i ng  t h r oug h a  tow n w it h  a  popu l at ion  of  2 0 0 , 0 0 0 ,  I  saw 

not h i ng but  a  few ch i m neys.”  “Just  pi les  of  low,  pu r ple  

chunks of cinder.”

I n s p i r e d  b y  t h i s  d e s c r i p t i o n ,  S h e  c r a s h e d ,  c u t ,  a n d  

re-created her col lect ion of d isca rded household objects 

and packaging into images imitat ing the r uins of wa r. 

T h r oug h t he  pr oduc t ion pr ocess  of  at te mpt i ng to  l i n k 

o n e  i m a g e  t o  a n o t h e r,  a n d  t h r o u g h  t h e  m a t e r i a l  a n d  

labor mea n i ng beh i nd t he process ,  she a re able to out-

l ine the relat ion between moder n mater ia l l i fe and past 

wa rs.  

A set of stor y-boa rd-l ike paint ings depict a family dr iv-

i n g  o n  a  f r e e w a y .  T h e  f r e e w a y  i s  S u n  Y a t - s e n  

Freeway — a road of ten t a ken on her  fa m i ly  t r ips .  I m-

p o s i n g  h ig h  volt a ge  t r a n s m i s s ion  t owe r s  a nd  b e a s t ly  

concrete factor ies const it ute the scener y a long the way 

a n d  b e c a m e  i m a g e s  e n g r a v e d  i n  h e r  m i n d .  Ye t ,  t h e  

fo r m s of  t he s e  s ce ne s  a nd s pa ce s  a l s o  s e e m t o  r e p r e -

sent  t hose  who we r e  r epla ced i n  t he  ex tended pr ocess  

of a count r y’ s moder nizat ion. She bor rowed the idea of 

a n a log i z i ng  one’  s  n at ion w it h  one’  s  home,  wh ic h Pa -

tr ia rchy of ten indoctr inates, in her at tempt to over turn 

t he  mode r n ized content  of  a  nat ion’  s  mode embedded 

i n  nuc le a r  f a m i l i e s .  I n  s o  d o i n g ,  we  c a n  id e nt i f y  t h e  

t rauma seen in a nat ion a nd in t he development t heor y 

of a histor ica l point of v iew.

 Eastern Messiah (Exhibit ion Text)  



Eastern Messiah

installation detail

 



Eastern Messiah

 snapshot of the video,  single channel HD video, 5”45’ 

 



DELAY AND PIT

Taipei Fine Aarts Museum, Taipei, Taiwan

December 2013



Delay and Pit

 include a single channel video, 7 series of paintings, installation and document

 installation view, dimensions variable

 



Delay and Pit

 snapshot of the video, single channel HD video, 13”37’ 

 



Delay and Pit

 
snapshot of the video

single channel HD video

13”37’ 

 



Delay and Pit 

 

7 series of paintings, colored ink and pencil

R：1/7    L：7/7



《D e l ay  a n d  P i t》 i s  a  s y nt h e t i c  w o r k  c r e a t e d  b y  K u o  i n  

2013.  T h is  work depic ted t he a r t ist ’ s  hometow n “Chu ng 

Hsing New Vi l lage.” T he a r t ist  demonst rated a more so-

ph ist icated set  of  sc u lpt u r e  s k i l l s  i n  r e f lec t i ng t he  con-

cern with her own identity(-ies) and community.

T he  C h i ne s e  Nat ion a l i s t  Pa r t y  ( K M T )  bu i l t  a nd  t r eat e d  

「Chu ng Hsi ng New Vi l l a ge」 a s  a  spec ia l  a d m i n ist r at ive  

d ist r ic t  i n  1957 i n  reference to Br it ish tow n pla n n i ng.  I n 

v iew of the relat ively sta lemated situat ion of the Chinese 

c iv i l  wa r a nd the Cold Wa r ideolog y at that t ime, the mo-

t ivat ion i n  const r uc t i ng “Chu ng Hsi ng New Vi l lage” de -

r ived not only f rom K MT’ s a l lusion to ta king back main-

l a n d  C h i n a ,  b u t  m o r e  p r of o u n d l y  f r o m  t h e  n a t i o n a l i s t  

ideolog y embraced by the r ul ing el ites f led f rom China to 

Ta iwa n .  Suc h  a  n at ion a l i s t  ideolog y  r e p r e se nt ed  a n  u n-

de r s t a nd i n g  of  t he  mo de r n  wo rld  i n  wh ic h  t he  We s t e r n  

cou nt r ies  ex ploit  Ch i n a i n  te r m s of  m i l it a r y  a nd econo -

m y,  a n d  t h e r e f o r e  s t i m u l a t e d  t h e  p o l i t i c a l  a n d  s o c i a l  

prac t ices rega rd i ng t he “projec t  of  posit ive u nor ig i na l i -

ty.” However, these pract ices resulted in a colonia l dis-

t r ic t .  H igh wa l ls  were erec ted a rou nd t he border of  t he 

Vi l lage.  It  seem i ngly  demonst r ated to  t he  su r r ou nd i ng 

t rad it iona l  ag r icu lt u ra l  set t lements a moder n utopia in 

a prog ressive and exempla r y manner.

T h i s  w o r k  i n c l u d e s  a  v i d e o  c l i p ,  w h i c h  r e p r e s e n t s  a  

pla ce  ex isted exc lus ive ly  i n  t he  a r t is t ’  s  m i nd but  is  i n  

fact an isomet r ic model of her house. The perspect ive in 

t h i s  v i d e o  s h i f t s  a r o u n d  t h e  d e t a i l e d  m o d e l .  E v e r y  

objec t  i n  t he model  seem s so fa m i l ia r  to  t he a r t ist ,  but  

is sh rouded in a n oppressive mist of  ora nge l ight .  There 

i s  a  h u g e  c av i t y  a t  t h e  c e n t e r  o f  t h e  m o d e l .  W i t h  t h i s  

huge cavity, the a r t ist at tempted to reveal that there is a 

desolate scene, namely without any deity,  clan, or h isto-

r y,  under her house. There is merely a pipe that sy mbol-

izes t he mecha n ism of  a  moder n state,  a nd t h is  pipe u l-

t i m a t e ly  b e c o me s  a  b i za r r e  hole  t h r ou g h  wh ic h  s o me -

thing passes.    This v ideo fabr icated d ramatic tempora l 

and spat ia l tension, which indicates the a r t ist ’  s morbid 

at tachment to th is place a nd her h igh level  of  a nxiet y at  

the col lect ive memories of histor y.

 Delay and Pit (Exhibit ion Text)  



Delay and Pit

installation detail

 



Curriculum Vitae

 

Educat ion

2016( M.F.A. )Graduate Institute of Trans-disciplinary Arts,Taipei National University of the Arts, Taipei 

2008 B.F.A. in sculpture, National Taiwan University of Arts, Taipei 

  

Grant and Honor

2015  Taipei Arts Award, Finalist

2015  Artist grant, National Cultural and Arts Foundation 

2014  Artist grant, Department of Cultural Affairs, Taipei City Government 

2014  Artist grant, National Cultural and Arts Foundation 

2013  Taipei Arts Award, Honorable Mention 

2013  S-An Cultural Foundation Art Award, in Video Arts 

2013  Artist grant, National Cultural and Arts Foundation 

2009  S-An Cultural Foundation Art Award, in Visual Arts 



Solo Exhibit ion 
2015  “Sun Yat-San Freeway”, Michael Ku Gellary, Taipei 

2014  “Delay and Pit”, Haohaus Contemporary Art, Hsinchu 

2013  “Cement Love”, Nan-hai Art Gallery, Taipei 

Selected Group Exhibit ion 
2017 RIVERRUN, Taipei Fine Aarts Museum, Taipei

2016 the Third International Biennial of Muralism and Public Art, Colombia, Cali

2016 Taipei Biennial,Gestures and Archives of the Present, Genealogies of the Future,Taipei

2016 Who’s Who – Waley Art, Taipei, Taiwan / Audio Visual Pavilion, Seoul, Korea

2016 MOCA, The Moment that Comes is about to Go- 6 Visions about Time, Taipei

2015  Taipei Arts Award, “Eastern Messiah”, Taipei Fine Aarts Museum  

2014  “Taipei South Town Art Festival 2014 —The Contemporary Art of Chinese Characters”, National Museum 
of History, Taipei        

2014  “The Red Bloc”, Treasure Hill Artist Village, Taipei 

2013  Taipei Arts Award, “Delay and Pit”, Taipei Fine Aarts Museum 

2012  “Open Studio”, Taiwan Photo Museum Preparatory Office, Taipei          

2012  “Pineapple Queendom Party”, Taipei National University of the Arts, Taipei  

2011  “Measuring Temperature of City”, Taipei National University of the Arts, Taipei  

2010  “Green Label (, or its Negative)”, Nan-hai Art Gallery, Taipei  

2009  “Punto Diablos”, Open Contemporary Art Center, Taipei       

2009  “Mobile Man”, Wolong 29, Taipei


